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Over the last few decades, architectural history arnd
theory have done a remarkable job of expanding their limits
and audiences. The flip side of this expansion, however,

has been a displacement of the object, and with it ultimately
a Certain neglect of architectural thinking proper. On
the other end of the spectrum, discussions centered strictly
round design process and outcoime have often proved
seli-referential or restricted to the spheres of practice and
studio teaching alone. This project constructs a bridge
between the two tendencies by -mobiﬁzing a topic—"the
building” —that typically belongs in the latter while pursuing
the former’s éxpansion. Forty-three contributors based
in Europe' and the US, including deans and academic
leaders, architects, historians, theorists, phiioSOphers, and
doctoral candidates, offer poignant explorations of key
architectural structures conceived across Asia and
thie West from the late 1980s to the present. In exploring
these structures through a number of questions both
, intra- and meta-disciplinary —like sameness, value,
icondgraphy, objecthood, the urban subject, boredom,

and digital technologies - this volume suggests ways

in which bu-ii'din'gs can trigger Conceptual frameworks
whose influence externids beyond architecture into

other doimains of kriowledge and practice. Such domains -
iriclude cultural and intellectual h’i'siory;;pijiio*soﬁﬁy,

literary theory, the Gity, the ar?tf's-._ and design at latge.
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